THE POETIC IMAGE
and the acctttn.u1ari.ng of images.  The type of the Intense modern
image is exemplified in Mr. George Barker's lines
The falling cliff that like a melting face
Collapsing through its features, leaves a stare.
or in Mr. Spender's
Goodbye now, goodbye: to the early and sad hills
Dazed with their houses like a faint migraine.
Mr. Barker's simile, Tennysonian in its descriptive accuracy, is
unmistakably modern in its compression of detail and the way it
gains force from the contemporary situation: the image of a landslide
brings almost automatically to our minds the idea of a collapsing
civilization, an idea which, though never explicitly stated, underpins
the whole rather ramshackle image-pattern in this section of Calami-
terror. Mr. Spender's lines are of an emotional rather than a visual
intensity. "We see something, it is true, but we see it through a haze
of memory shimmering with nostalgia, not directly: the idea, 'a faint
migraine', and the image of the hills 'dazed with their houses', are
brought together to convey that keen but slightly unfocused impres-
sion which goes with nostalgia.
At the other extreme there is the accumulation of images we find,
for example, in Mr. Auden's lines
They carry terror with them like a purse,
And flinch from the horizon like a gun;
And all the rivers and the railways run
Away from Neighbourhood as from a curse.
Nothing could be farther away, technically, from the compression
of the Spender and Barker images than these loose, pendant similes of
purse, gun, and curse. The latter can only by courtesy be called images
at all: like so many of Mr. Auden's similes, they are primarily acts of
judgment, not sensuous or even imaginative impressions; the idea of a
purse makes almost no imaginative contribution to the idea of 'They
carry terror with them*. Tautological similes of this type are littered
all over contemporary verse. We may feel that, in Mr. Auden's case
at any rate, they come from an overflow of nervous energy, and
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